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We are carried back in history to the years 1200-1475 when we contemplate the architecture of the church build-
ing. It is called Gothic, a name derived from one of the ancient Teutonic races, which dwelt between the Elbe 
and Vistula Rivers in Europe during the early part of the Christian era. The distinguishing characteristics of this 
architectural heritage are pointed arches, steep roofs, windows large in proportion to well spaces, and generally 
greater height in proportion to the other dimensions. 
      Our church is an English gothic architectural style. Herbert Brand from Western Springs, Illinois, was the ar-
chitect. 
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�For Humanity sweeps onward where today the martyr stands. 
On the morrow crouches Judas with the silver in his hand; 

Far in front the cross stands ready, and the crackling fagots burn. 
And the hooting mob of yesterday in silent awe return 

To glean up the scattered ashes into History’s gold urn. 

�� he church is more than a building. It is a “fellowship of persons,” 
which transmits a way of living that is controlled supremely by 

the “grace of God.” A present day writer says, “The church is the 
visible embodiment of Christianity as a social experience. It is the 
beloved community sustained by the personality of its Founder.” 
      A church building is a physical expression of the devotion, the 
consecration, the worth that men and women give to eternal values 
of life. 
      The people of this community built this structure as a living testi-
mony to their fidelity to Christ, His Gospel, and as a tribute to the 
generations, which have passed by, who transmitted this faith to 
them. 
      John Ruskin wrote these lines, which are applicable to the vision of the builders of this structure: 

When we build, let us think that we build forever. 
Let it not be for present delight nor for present use alone. 
Let it be such a work as our descendents will thank us for, and let us think as we lay stone on stone         
    that a time will come when those stones will be held sacred because our hands have touched  
    them, and that men will say as they look upon the labor and wrought substance of them, 
“See, this our Fathers did for us.” 

      Here we behold that which links our lives with the centuries and the generations that have gone by. In archi-
tecture, stained glass, wood carving, we enter into the great stream of the history of the Christian Church. 
      Dean Sperry of Harvard wrote this, “If the church does nothing else for the world than to keep an open 
house, symbolic of the home land of the soul, where in season and out of season men may re-affirm their faith in 
the fatherhood of God, it is doing the social order, the greatest possible good, and no other service it renders to 
society can compare in importance with this.” 



“Narthex” is the name given to the outer porch, the vestibule, leading to the 
nave of the church. It was so called by the early church. 
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Transept means either of the two arms forming right angles to the nave in a church. The transept is usually at 
the entrance of the choir and projecting beyond the sides of the building. There is only one part of the transept in 
our church. This name is applied to the transversal part, which crosses at right angles to the nave. If the other 
part had been added, the symbol of the cross would have been carried out in the floor plan of our sanctuary. 
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Our chapel (shown at right) contains the baptistery, which was a departure from 
the Disciples of Christ tradition of having the baptisms in the sanctuary. 
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This term is applied to the central body of the church from the main entrance to the chancel. This is where the 
congregation is seated. 

Certain symbols, the visual language of faith, spring from the fountain-
head of Christianity and remain alive through the ages. Ornamental tex-
tiles have been used in places of worship throughout Judeo-Christian 
history. 
      The baptistery background is a collage type of design on a field of 
white, the color symbolic of baptism, and assimilates symbols and col-
ors, which lend to the life theme. 
      The line of green (representing the nourished vine, the relationship of 
Jesus to his followers) enters on the left and completes the equilateral 

triangle (trinity). Shapes are organized around the circle, which is commonly used to represent completeness 
and eternal life. 
      The tree of life, symbol of everlasting hope and resurrection, is shadowed by the traditional cross reminding 
us that the tree became the cross, and the cross is the Tree of Life. 
      The conventionalized fire at the base of the tree speaks of the destruction of the body of sin and the pres-
ence and power of the Holy Spirit. 
      The crown of thorns is placed over the crown of foliage to represent life and the suffering endured by Jesus.  
The use of red, symbolic of Christ’s blood, leads the eye toward the kingly crown (victory and sovereignty). 
      Nancy West created the baptistery parament in April, 1980. 

We use the term “sanctuary” to apply to the place where we worship God. It  
comes from Latin “Sanctus” meaning holy. It is a religious term, whereas,  
“auditorium” refers to the public halls, theaters, or other public places. When we  
enter into the sanctuary, our purpose is not to heed the wisdom of men but to  
harken to the voice of the Eternal God. Because of its unique character, this  
part of our church has been limited to public worship, funerals, weddings,  
religious drama and pageantry, and other special religious services. 
      The early Christian’s concept of the place of worship, or church, was as a ship that would carry the commit-
ted souls over the sea of life to the eternal haven of God’s presence. In older architecture, where the ceiling of 
the nave came to a peak, this was a ship upside down. It was as though one had overturned a ship on the shore 
and worshipped under it. The height of the ceiling always suggests the vastness of God’s love and the expan-
siveness of His dwelling, the whole universe. 
      (The contract for our present sanctuary was let in 1934. The cost, not including donated labor, was $42,283. 
The sanctuary was dedicated on May 26, 1935, free of debt.) 



The word “chancel” is an ancient term of the churches and refers to that section reserved 
for the clergy or laymen in the conduct of public worship.  Herein the altar and commun-
ion table are placed.  
      Our chancel has a lectern, an elevated pulpit, and a divided choir setting. 
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The choir transept is the part of the church reserved for the choir. Instead of the members of the choir sitting all 
together, they are separated into two sections facing each other with the aisle leading to the communion table 
separating them. 
      Thus the central part of our worship, the communion table, is always in full view becoming an altar and the 
focus of the attention of all worshippers. 

The pulpit is to the left of the chancel. It is a perpetual witness to the prophetic function of the min-
istry.  Protestants have always laid stress on preaching. (Our pulpit is in memory of Dr. James M. 
Philputt, D.D., who was minister of this congregation from 1919-1922.) 

The lectern is to the right of the chancel as one enters the church.  We as 
Protestants are “a people of the Book,” and the Bible is always kept in full 
view of the congregation by being on this piece of furniture. It suggests 
something of the grandeur of the Scriptures and the veneration attached to them. When public 
worship is being conducted either the minister or some member of the congregation, man, 
woman, boy, or girl, assists in the worship by reading from the Bible on the lectern. This is a sym-
bol of the priestly function of the ministry. 

When the Walnut Grove Church was founded, many members of the Disciples of Christ 
Churches believed that the use of musical instruments in worship services was not scrip-
tural.  However, the first organ was installed in the red brick church in 1906. 
      Our current organ is an Aeolian Skinner organ, which was installed in the sanctuary 
in 1936, a few years after the current building was erected. The organ cost about $5,000. It was designed so that 
it could be enlarged. 
      The organ was rebuilt in 1964 and 1965. This work took almost a year to complete. In 1965, the instrument 
was completed with the installation of the remaining ranks of pipes. The organ has 2 manuals, 14 ranks, 18 
stops, and a total of 1,128 pipes. The cost was $15,000. There was a dedication service on March 29, 1965. 

The panel located behind the communion table is called the reredos. 
      The cross and crown on the center panel indicate the kingliness of Christ won at the price of great suffering 
on the cross. 
      The sheaf of grain on the left panel symbolizes the substance of the loaf. 
      The cluster of grapes on the right panel symbolizes the fruit of the vine used in the communion service. 
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As Disciples of Christ, we have stressed the central place of the 
Lord’s Supper in worship. The center aisle of the church is a 
free and open way symbolizing that no thing or person—
minister, priest, or king—must stand between the Christian and 
the table to which Christ has invited him/her. The inscription, 
“This do in remembrance of me” sets forth the purpose of the 
Holy Communion.  
      Three dominant views have been held regarding the Lord’s Supper. One, it is a memorial of His passion and 
death. Second, it is a continuous witness to the approaching advent of Christ. Third, it is a perpetual witness to 
his abiding presence with us.  
      (Alois Lang, famous as an actor in the Oberammergau Passion Play in Germany, did the carving on the front 
of the communion table, the intertwining of the vine and branches. He worked at the American Seating Company 
in Grand Rapids, Michigan, during the time that the furniture for the church was being made.) 

The Rose—Messianic Promise  
This refers to the prophecy of Isaiah where it is stated, “the desert shall bloom as a rose at the coming of the 
Kingdom of Righteousness.” The rose is said to date back only to the thirteenth century. It is used in a conven-
tional form, seldom in a naturalistic manner. The rose is extremely common in Gothic woodcarving, and many a 
bench end is adorned with it. It is a common symbol of the forerunner of important tidings. 
     (Messianic promise means the promised Messiah based on the prophecy:  “I am the Rose of Sharon, a lily of 
the valleys.”  Song of Solomon 2:1) 

Christmas Rose—The Nativity  
The poinsettia is believed by some to convey the same meaning as this Rose—the birth of our Lord. 

The Fruit of the Vine—His Passion and Suffering  
In Luke 22:17-18 we read:  “And he took the cup and gave thanks, and said, Take this, and divide it among your-
selves:  For I say unto you, I will not drink of the fruit of the vine until the kingdom shall come.” 

Pomegranate—The Resurrection  
A pomegranate is a shrub or small tree that bears a fruit that has a tough red rind and tart pulp surrounding 
many small seeds.     
      The resurrection of Christ is represented in Christian art by the bursting pomegranate. It symbolizes the 
power of our Lord, who burst the tomb on Easter Day and came forth alive. In a secondary way, it is regarded as 
a type of the resurrection of all true believers in Jesus Christ. 
      The pomegranate has also been used to symbolize royalty, hope, and the future life. It is used on the robes 
of Aaron (Exodus 28:33-34). St. Gregory speaks of the pomegranate as an emblem of the unity of the church. 

The Branch 
Yet another Messianic or prophetic symbol derived from Zechariah 3:8 “for behold I will bring forth my servant, 
the Branch.” Also, Jeremiah 23:5 “Behold, the days come, saith the Lord, that I will raise unto David a righteous 
branch.” This Messianic symbol is found several times in the inspired prophetic writings. 



The stained glass window in the north wall of the sanctuary was partially funded in 1934 by 
the funds remaining in the Mt. Zion church after the church was dissolved. Forty members 
from the Mt. Zion church united with the Eureka church. 

Cross Fusilee  
In the center of the Rose Window, there is the Cross Fusilee. It is a 
cross whose ends terminate with diamonds. The small red crosses in 
the corner of the window are of the same design. 

Cross Voided 
In both panels of the window, there are crosses in the nar-
row blue glass strip at the edge. This method of portraying 

the cross is known as “The Cross Voided.” Any cross shown in outline only so that the color 
of the field or background shows through it is so named. 
      Notice, too, the way the cross is made. This kind is known as “The Cross of St. Andrew” 
and tradition has it that when he was put to death it was on this kind of a cross. 

Center Panel 
The center panel of the window attracts our attention because of the beautiful figure of the Master with out-
stretched hands as if he were saying to all who enter the sanctuary either for private prayer or public worship, 
“Come unto me all ye that labor and are heavy laden, and I will give you rest.” 

The Agnus Dei with Banner  
Agnus Dei is Latin for Lamb of God. Above the head of 
the figure of Christ, there is “The Agnus Dei and the 
Banner of Victory.” The use of the Lamb of God is of 
most ancient origin. It is based on such Bible verses 
as Isaiah 53:7 and John 1:29 and Revelations 5:12. It 
conveys the story of man’s sin and the sacrifice of the 
Lamb of God on Calvary for the sin of the world. 
 

Alpha and Omega 
In the panel to the left, there is the open Bible and the alpha and omega. Alpha is the first letter of the Greek al-
phabet and omega is the last.  It refers to our Lord Jesus Christ and means that he is the beginning and end of 
all things. The alpha and omega suggest the timelessness of Christ and that he will, as he promised, give drink 
to the thirsty from the fountain of life. 

Cross and Crown  
The cross and crown are used in the panel to the right. This reminds us again of the kingliness of Christ and the 
way this was achieved—through the cross. 

Chalice 
Beneath the feet of the figure of Christ, there is the chalice, the symbol for the Lord’s Supper. The stem of the 
chalice helps to make the outline of the cross, which is shown back of it. It was through the cross that the Master 
poured out His life “as a ransom for many.” 

Two Roses 
Above the chalice, there are the representations of two roses, most likely reminding us of the “Messianic Prom-
ise.” The same symbol is included in the two panel windows. 

Grapes 
In both the right and left-hand panels of the large window, there are clusters of grapes, a symbol of the fruit of 
the vine used in communion. 
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Most of the windows and door panels used Bohemian painted glass set in lead. 
      White  is symbolic of innocence, purity of thought, holiness of life. 
      Yellow  is very seldom used.  Sometimes, if it is used, it means jealousy.  In France, the doors of the traitors 
were painted yellow.  In some countries, Jews are required to wear yellow to symbolize their rejection of Jesus 
as Messiah. 
      Gold  signifies love, dignity, wisdom, and constancy. 
      Red includes two distinct colors, scarlet and crimson. Scarlet is a symbol of honor, prosperity. In the book of 
Proverbs, we read the description of a good wife clothed in scarlet. Crimson and red in ancient times were inter-
changeable. They did not have a great gift of the sense of colors. 
      Green is characteristic of springtime.  It brings to mind the bursting buds; the rich promise of fruitfulness.  It 
is naturally associated with hope.  It is a color most pleasing to the eye. 
      Blue  is taken from the sky and represents eternity, faith, fidelity, loyalty, and truth. 
      Purple  is the color of royal majesty, the sign of imperial power. 
      Gray or ash  is used in the Lenten season and suggests humility. 
      Black  suggests darkness, gloom that follows the withdrawal of light.  It suggests the spiritual darkness of a 
soul unillumined by the Son of Righteousness. 
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Latin Cross 
The most common form of the cross is that of the Latin cross. The Latin cross 
has the upright being longer than the cross arm. It is used by most religious 
bodies the world over. 
      The cross on the left, located on the north end of the roof of the church, is 
the Latin cross with the circle, which is a symbol for eternity. 
      The Latin cross on the right is located over the outside door on the west. 

Greek Cross (left center) 
The Greek cross is another form found in our church. The arms are of equal 
length, and a perfect circle may be drawn about them just touching the end of 
each arm. This type of a cross is carved on the front of the pulpit and the lec-
tern. It is also found on the front of the lectern in the chapel, and on the panels 
of the Communion tables both in the sanctuary and the chapel. 

Thorny Crown (right center) 
The cross over the vestibule at the entrance to the church is symbolic of the 
thorny crown. It is a passion symbol. 

Other Forms of the Cross 
The cross on the left is called a Calvary cross, which is a Latin cross that is set 
on three steps. 
      The letters I H S on the cross are the first three letters of Jesus’ name in 
Greek. The letters I H S are an abbreviation of the name Jesus, which served 
as a symbol for him. The cross, shown on the right, is called a budded cross. 
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The Dove �
Above the baptistery in the chapel, there is the symbol of the dove reminding us of the bap-
tism of Jesus and the report of it in the gospel, which reads, “the Spirit of God descending 
like a dove, and lighting upon him.”  Matthew 3:16. 

Pew�
The pew, which is located on the south wall in the Narthex, is from “The Old Meeting 
House.”  Mrs. Irene Banta Murphy presented this pew, which is dated 1847, to our church.�

There are more than 400 forms of the cross. Of these about fifty have been used in Christian symbolism.�



Fleur-de-lis 

Fleur-de-lis is French for lily, but it looks nothing like a lily. 
      The three prongs represent the Trinity. This, like several other symbols, is “Church” 
related more than Biblical. 
      We find representations of this symbol in the stained glass window and in the carvings 
on the top of the panels, which make up the reredos. 

      If we look carefully over the alpha and omega symbol and over the cross and crown symbol 
in the panels of the window, we can see the fleur-de-lis. 

Narthex Window 
The “Head of Christ” inserted in the window in the Narthex came from the personal belongings 
of Dr. N. B. Crawford, for many years an elder in the church. The designer of the windows of the 
church added the two pieces of colored glass beneath the head. Thus when one enters the 
church, the figure of Christ in the large window at the front of the church greets that person; and 
upon leaving, that person is reminded again of the central person of our faith, by facing the face 
of the Master in the window in the Narthex. 

 
Cabinets in Narthex 
The long history of the local congregation, reaching back to 1832, has been kept alive 
in the building of this structure in various ways. 
      There are two cabinets in the Narthex, which contain interesting historical items. 
      In the east cabinet, there is a beautiful lamp, which stood on the pulpit of the first 
church built in Walnut Grove in 1847 on the site now occupied by the Soldier’s Monu-
ment in Olio Cemetery. Miss Annie E. Davidson gave this lamp to the Eureka Church 
Building Committee on May 26, 1935. 
      Located in the east cabinet is also a bell that was used by Elder Elijah Dickinson 
to call the people to worship in the wooden church. 
      A picture of Alexander Campbell is located in the east cabinet with the lamp and 
the bell. 
      In the west cabinet, there is the communion service used by the church until 
1904. There is a chalice given by Dr. James W. Riley from the first church, which was 
located in the cemetery. 
      The key used to unlock the front door of the “Old Brick Church” (the first church 
located on this site) is in this west cabinet. It was presented by William H. Camby. 
      There are several old hymn books in this cabinet, which were used by the congre-
gation in the generations gone by. 
      A picture of the “Old Brick Church” is in this cabinet also. The plate is a picture of 
the 1902 Red Brick Church, which was the second church built on this site. 

Cornerstones 
To the left as one enters the vestibule leading to the Narthex, there is a cornerstone 
with the date 1864 on it built into the wall. This signifies the date that the first brick 
church was built on this site. This is not the original cornerstone. 
      To the right in the same vestibule, there is the original cornerstone of the  
second church that was built on this site in 1901. It bears the dates 1832-1901. 
The bricks around it are from the building that burned to the 
ground March 7, 1932. 

Peace Pole 
Three delegates dedicated the peace pole in October of 
1990 during the visit to our church and community from  
Volgograd, Russia, through the Peace Bridge program. In 
addition to their presence, there were persons participating 
in the dedication, representing 9 to 11 different language 
traditions. Each participant repeated the message of the 
peace pole, "May peace prevail on earth," in their own  
language. Peace poles are displayed where there is a desire                                          

                                             to express a public witness in support of peace. 


